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Dig It is the oﬃcial newsle er of the Flinders Archaeological Society. It began in

Editor: Jordan Ralph
Review panel: Amy Batchelor, Catherine Bland, Antoine e Hennessy, Maryam
Kamleh and Dianne Riley.

1997 and a er a hiatus of at least five years, it was relaunched in 2012, with
the new series beginning in 2013. It is published twice a year and is printed at
Flinders Press. Dig It features both scholarly and light-hearted ar cles from
anyone with an interest in archaeology.
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A er comple ng the 2012 issue and issue one, 2013, it became clear
that Dig It could be a valuable medium through which ArchSoc
members, students of the department and students from other
ins tu ons could share their research. Owing to this, and to ensure a
higher quality publica on, I appointed a panel of undergraduate and
postgraduate students to review ar cles submi ed to Dig It and
created a set of guidelines for contributors, based on the guidelines
set out in Australian Archaeology and Rock Art Research, which can be
found on the ‘Dig It’ tab of our website. Originally I was going to
produce three copies of Dig It this year, however, at the beginning of
the second semester I realised this was impossible. I decided to aim at
quality over quan ty and not rush the next issue.

With eager an cipa on, the latest edi on of Dig It has arrived. Thank
you to all the contributors, edi ng staﬀ and the printers for another
quality produc on. This year has seen an incredible amount of ac vity
from ArchSoc and its members. It is exci ng to see so many members
a end conferences and par cipate in field work in every corner of the
globe. Our presence on the internet with our Blog and social media
sites have greatly improved and, in conjunc on with this publica on,
provide an important communica on avenue, as well as a record of
ac vity, and announcements of opportuni es. One milestone worth
men oning is that with all membership types included in the numbers
we are over the 180 members mark. That is quite an achievement and
provides some indica on of the value people place on being a
member of a group such as this.

This year, we’ve been celebra ng the history of our Society and as I
outlined in my last editorial, I have been digi sing the original series
of Dig It from the Megaw collec on. The original volumes of Dig It can
now be downloaded from our website, <flindersarchsoc.org>. To
reintroduce these volumes, we started the ‘From the Dig It Archives’
blog project, where, for each issue of the original series (1997-2003),
an ar cle was reproduced and introduced by a current member. This
project is ongoing and has meant that content is being posted
regularly and more people are visi ng our site, making it a more
valuable resource. I recommend you jump online and have a look at
‘From the Dig It Archives’—it will give you an insight into the history of
the Society and show what archaeology staﬀ and students used to get
up to!

ArchSoc has had a presence at many of the Flinders University Student
Associa on (FUSA) ac vi es conducted this year which provides the
society with assistance derived from the Students Services Fees.
Support from fundraising, the Archaeology Department and personal
dona ons ensures ArchSoc can run its usual plethora of social events,
University and Faculty based promo onal events, and professional
development programs. A special thank you must go out to all those
ArchSoc members who have helped organise and run these events,
assisted on these occasions, and especially to those who a end these
ac vi es to ensure their con nued success.
ArchSoc itself provides a significant contribu on to the development
in enthusiasm for archaeology amongst its members and the
community. It is fantas c to see members step outside the classroom
environment and embrace the prac cal opportuni es that can be
found within field schools, in volunteering for museums and other
organisa ons, teaching at schools, and taking part in archaeological
work around Australia and beyond. The Flinders University
Archaeology Department (FUAD) has a wonderful reputa on for its
prac cal teaching program which imparts skills no ceable in its
students in the field. ArchSoc con nues to look for opportuni es that
encourage students to prac ce and hone these skills in a friendly and
social environment while gaining addi onal experience in leadership,
management and teamwork.

Vol. 1, No. 2 is the product of a few month’s hard work from the
authors and editorial team. The new guidelines and review process
have worked reasonably well—if I may say so myself—and Dig It
con nues to a ract a number of contribu ons from keen students
and recent graduates. Included in this issue is a variety of ar cles,
news stories, a book review and a thesis abstract, which means four
more pages of content than Vol. 1, No. 1. This issue begins with the
second half of Vincent Megaw’s autobiography, which originally
featured in An quity. Tse Siang Lim, an independent researcher,
submi ed an ar cle about Southeast Asian ceramics and their
importance to Singapore, and that ar cle can be found on page seven.
It’s great to see people outside of the department contribu ng to Dig
It! Jessica Lumb, a Flinders student, provided an introduc on to
modern material culture studies and, finally, Bob Stone and Holly
Winter wrote an ar cle about their experiences excava ng in Pella,
Jordan. Following the featured ar cles is the book review, thesis
abstract and ArchSoc news sec on. The ar cles are shorter in this
sec on and are authored by a number of ArchSoc members. We are
always looking for more contribu ons, so if you have an ar cle, book
review or thesis abstract you would like to see published, if you want
to write about one of ArchSoc’s events or have some photographs
you’d like to see on the cover or contents page, then submit them for
publica on using one of the contacts on the previous page.

At our AGM we provide a run-down of the years ac vi es and elect a
new commi ee. It is important that as many members a end as
possible so that all members have the opportunity to determine how
their society should progress for the future. The 21st birthday of the
Flinders Archaeological Society was held on the 1st of November. This
was a fantas c event that epitomised what ArchSoc is all about. It
was great to see so many who have had an impact on students’ lives.
Thank you to the ArchSoc members, the ArchSoc commi ee and the
Archaeology Department for the eﬀort and con nued support of the
society. The posi ve comments I receive on ArchSoc and the
achievements of its members consistently is extremely encouraging.

Thank you for taking the me to read Dig It, I hope you enjoy it!
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Although I was expressly forbidden from commencing a programme of
Australian fieldwork, we lived on the southern outskirts of Sydney
surrounded by several hundred sites, the nearest being a rockshelter
two doors down the street. I confronted the ban by digging at
weekends and during the vaca ons which were deemed outside
professorial control. There was no shortage of student diggers,
delighted to cross academic boundaries and thereby get some of the
field training that was otherwise wholly missing from the formal
syllabus (Figure 3). Funding was forthcoming from the newly
established Australian Ins tute of Aboriginal Studies and I even had
free access to a Commonwealth Land Rover, useful for parking in noparking zones. There were next to no legal controls and in those days
few indica ons of interest in what we were doing from the local
indigenous community. A decade later things were to be very
diﬀerent.

But Europe was s ll calling, so I decided to enrol in an Edinburgh partme external PhD on ‘The human form in La Tène art’. In the
Australian summer of 1963–1964 I made what was to be the first of an
almost yearly sor e visi ng the UK, France, Germany, Austria, Hungary
and what was then Czechoslovakia, in the process earning from my
students the tle of the Flying Dutchman or the Kangaroo Celt. I had
wri en at Piggo ’s sugges on to Jan Filip, at the me not only
Director of the Czech Ins tute of Archaeology and Professor at the
Charles University but also President of the Czech Academy of
Sciences. I didn’t expect a reply, but I was mistaken. Wai ng at Prague
airport was Filip and a large black Tatra, the car of preference for highranking party oﬃcials. This was to be the first of many visits to Central
and Eastern Europe both before and a er the collapse of the Soviet
Empire—so many that there was a strong local suspicion that I must
be working for a Western security agency.
In my first Australian decade I spent part of my research me
excava ng on the shores of Botany Bay in the immediate area of
James Cook’s landing on 29 April 1770 (s ll shamefully awai ng full
publica on; Megaw 1969), and a emp ng to complete research on
my PhD thesis. Which I didn’t. As Stuart Piggo put it, I was the first of
his post-graduate students not to complete his thesis but to publish
the book instead (Megaw 1970). I’m not sure this was meant to be a
compliment.
Two years later, just when Ruth was se led at Sydney as a lecturer in
American history and forge ng that moving to a Chair these days is a
one-way cket to the commi ee room, I applied for the Chair of
Archaeology at Leicester in the steps of Charles Thomas (who had
resigned as the first holder of the Chair to return to his na ve
Cornwall). Within just over a year (having been told at interview that it
would be impossible) I had introduced an Honours BA in
Archaeological Studies which in 1980–1981 under John Wacher, a
Romanist with a BSc degree, was also oﬀered as a BSc. Derek Simpson
and I provided the new course with a text book (Megaw & Simpson
1979; for a history of the department, see McWhirr et al. 2008).

Figure 3. Curracurrang Cove, Royal Na onal Park. New South Wales 1963, Site
1CU5/- (le -to-right) Emily Glover (née Coleman), Judy Birmingham and Susan
Bures (née Klein) (photograph: JVSM).
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This ar cle originally featured in An quity Vol. 86, No. 332, 2012 and is reproduced with permission of the author. Part one can be found in Dig It Vol. 1,
No. 1, 2013.
2
Emeritus Professor Vincent Megaw is the first Honorary Life Member of the
Flinders Archaeological Society.

Between 1978 and 1981 I returned to Austria and the Dürrnberg bei
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Hallein (the ancient salt-mining centre south of Salzburg) with a
Leicester team to take part in an interna onal rescue project in
advance of the construc on of an all-weather road from Hallein up to
the German border at Berchtesgaden, famous—or infamous—as the
loca on of Hitler’s summer villa. By chance our campaign coincided
with the major exhibi on of 1980 held in Hallein, Die Kelten in
Mi eleuropa; this was the first of a seemingly unending series of major
blockbusters on roughly the same theme, all duly reported on in
An quity (Megaw 1981, 2007, 2010). But just as Ruth was successfully
establishing her own Department of American Studies in what was
then the Nene College in Northampton, I received the call once more
from Australia.

many years, a paper published in 1982 remains the only one on an
Aboriginal topic so far to appear in what is considered one of the
major art journals (Megaw 1982). This suggests that there is s ll a
need for further educa on beyond Australia in what one director of
the Na onal Gallery of Australia described as the most important
movement in contemporary Australian art. An even closer analogy
with my comparison with early Cel c art is the watercolour movement
associated with Albert Namatjira, who died in 1959 and un l recently
was about the only indigenous ar st that any non-indigenous
Australian could name (Figure 4). Visited by the Victorian watercolour
ar st Rex Ba erbee, at the mission se lement of Hermannsburg,
Albert rapidly learnt his technique producing a large number of highly
accomplished landscape pain ngs; what had not been previously
generally realised was that these images encapsulated basic
associa ons with tradi onal land just as much as did, two decades
later, the acrylic dot pain ngs with their elements of body and ground
designs. Once more with generous funding both from the Australian
Research Council and the Ins tute of Aboriginal Studies we worked
towards a major travelling exhibi on, The Heritage of Namatjira, and a
collec on of essays which I regard as one of the most important things
I have ever done (Hardy et al. 1992) (Figure 4).
For several years I had been a emp ng to introduce the teaching of
archaeology in South Australia and following a procedure which had
been successful at Leicester, instead of nkering with the current
course structure I devised a totally new Bachelor of Archaeology
degree calling upon the resources of all three universi es in Adelaide,
Adelaide itself for classics and anthropology and, most importantly,
the University of South Australia for Aboriginal studies. And so was
created at Flinders what I had always seen as a perfect return to the
birth of archaeology as a discipline, the Department of Visual Arts and
Archaeology.

Figure 4. Albert Namatjira (1902–1959). Hermannsburg c. 1940. Watercolour
and pencil on paper. 27.6 × 39cm. Gi of Don Loﬄer in memory of his wife
Lois Loﬄer, Flinders University Art Museum inv. no. 2986 (photograph:
Chantel Mazurkiewicz © Legend Press Pty Ltd).

At Flinders University in Adelaide, that village of a million people, a
friend and colleague from Sydney days, Donald Brook, had been
appointed to the founda on Chair of Visual Arts. Donald had the
wholly novel idea that there should be in Australia at least one
university department concerned with the teaching of art which
recognised the existence of prehistoric and, as it was then termed,
ethnographic art, with a par cular emphasis on the indigenous arts of
Australia. What was on oﬀer was only a lectureship but a er
considerable dithering I resigned my Chair in 1982 and we le once
more for Australia.

The early ‘90s were in fact a high point as far as my research went
despite a brush with cancer and being diagnosed as suﬀering from a bi
-polar condi on. It was, paradoxically, easier to obtain funding for
research on early Cel c art in Australia than in Europe. One grant
made possible con nuing work on the Dürrnberg, this me
concentra ng on the examina on of the site’s long mining history. The
overall director was Thomas Stöllner, soon to be appointed professor

Visual Arts at Flinders turned out to be one of the most dysfunc onal
departments I have ever encountered. As just about all of the then six
staﬀ were at loggerheads with each other, I suppose it was obvious
that I, as nominally the junior member, should be appointed Head of
Department. It is also true that, while having some knowledge at least
of some prehistoric art, I knew next to nothing about Australian
indigenous art. But I knew people who did. For the next five years,
funded by the Aboriginal Arts Board of the Australia Council, I ini ated
a series of short-term residencies for indigenous ar sts of diverse
backgrounds. I was par cularly taken by the acrylic pain ngs of the
Western Desert, popularly associated with a government se lement
at Papunya, west of Alice Springs. There was to my mind something
similar in the way that contemporary indigenous ar sts were
borrowing techniques and even styles from the colonising society, to
how early La Tène art drew upon Classical forms—albeit that in both
cases the borrowings became totally absorbed into the na ve culture.

Figure 5. Flinders University 1996. JVSM (suitably a red!) and bust of
Ma hew Flinders RN (1774–1814, grandfather of the Egyptologist Sir
William Flinders Petrie) on being granted a Personal Chair (photograph:
Mul media Unit, Flinders University).

While I have been concerned with the acrylic pain ng movement for
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at the Ruhr-Universität, Bochum, while con nuing to hold a posi on in
the Deutsches Bergbau Museum (see Megaw 1990, 2004b;Megaw et
al. 2000; Stöllner et al. 2003). Our new survey of early Cel c art (1989)
was followed in the next year by a monograph on the Basse-Yutz find
which has been in the Bri sh Museum since two years a er its
accidental discovery in 1927, thereby answering an adolescent dream
of mine (Megaw, J.V.S. & M.R. Megaw 1990). And then Ruth decided
we should do ‘something serious’ and so I submi ed a proposal to the
Delegates of Oxford University Press for a supplement to Jacobsthal’s
1944 masterpiece. Our proposal was accepted. I con nue working on
our catalogue; sadly, this is no longer with Ruth’s assistance as she
gradually succumbs to the downward slippery slope of Alzheimer’s.

same name’. Despite some jus fied cri cism, we abide by our minimal
working defini on of Cel c art “that it encompasses elements of
decora on beyond those necessary for func onal u lity, though these
elements represent a form of symbolic communica on which is only
par ally accessible to us” (Megaw & Megaw 2001: 19).With a few
excep ons, prehistorians seem uneasy with the study of later
prehistoric art, let alone the juxtaposi on of old art and new—yet
there is no reason why aesthe c considera ons should be regarded as
something alien, not for us. True, there are some signs of new
approaches, mostly with regard to insular Iron Age art (Buchsenschutz
et al. 2003; Garrow et al. 2008—which includes much use of the ‘C’
word; Garrow & Gosden 2012).

In 1996, just a er I had been appointed to a Personal Chair in Visual
Arts and Archaeology (Figure 5; Megaw 1997), visual arts as an
academic discipline at Flinders was closed down leaving the lusty
upstart that was archaeology slowly but steadily to grow into maturity.
On 31 December 2002 I re red from Flinders and my Personal Chair; I
was 68—there is no common compulsory age for re ring academics in
Australia—and true to my belief that all lectures should be seen as a
form of theatre, I delivered my last lecture illustrated by some 118
slides and four musical excerpts (Megaw 2004a). In 2000 we were first
welcomed by Ruth’s university, Glasgow, as Honorary Research
Fellows in the Department of Archaeology, a welcome which
con nues to this day though it is now more diﬃcult to make annual
visits to our Maryhill flat. Also in 2002 I relinquished my self-appointed
rôle as convenor of a series of weekly concerts and management of
the Flinders University Chamber Ensemble, my final concert being an
Australian first, a semi-staged produc on of Handel’s oratorio
Theodora, a work without a single dull note.

Rudolf Echt, art historian-turned-archaeologist, who has produced
some of the most though ul wri ngs on early Cel c art, has
commented: “Megaw. . . is at his best in tracing formal rela onships
between individual works, in recognizing formal dependences and
influences. . ... A cultural-historical interpreta on, according to the
methods of pre-and proto-history, of the graves, hoards, sanctuaries
and se lements from which the objects come, is not what he has in
mind” (Echt 1999: 251; my trans.). Well, there you have it; have I then
failed to make the link between Cel c art, Cel c archaeology and the
Celts themselves? I am not so sure. I ended my Leicester inaugural
with these words: “Since archaeology is concerned primarily with
explana on, I hope to be able to. .. learn not only how a European Iron
Age brooch was made, but why and by whom; I want to suggest the
aesthe c pa erning behind the making of a bone flute; I must rake
over the rubbish of the First Australians in a con nuing a empt to
understand their daily life-ways. We are, a er all, supposed to be
members of a global village and not dwellers in a mutually exclusive
series of global semi-detacheds” (Megaw 1973: 29). Forty years on,
these remain interests of mine. The goals may not yet be fully
achieved but the ambi on is s ll there (Figure 6).

For the full reference list, consult An quity Vol. 86, No. 332, 2012.

This is a transcript of the speech I gave at the party that was thrown in
celebra on of Ruth Megaw, who died on the 13th of July 2013:
I did not know Ruth personally, although, from reading some of her
work, especially her biography of her husband, Vincent, I feel that I do.
In 2001, Ruth wrote an insigh ul and tongue-in-cheek ar cle for Dig It.
Titled 'Disreputable Character: The life of Vincent Megaw', Ruth
explained that one of Vincent's friends from the University of
Edinburgh had asked Vincent "to look a er his girlfriend Ruth in
London, which he did so thoroughly that he ended up marrying her."
And so began decades of collabora ve research between Ruth and
Vincent. From Ruth's ar cle, it is clear that she had a keen sense of
humour, and one of her quali es that I'd like to highlight is the
teamwork and collabora on she exhibited with her husband. With this
in mind, it is with pride that I announce that from this year, and in
honour of Ruth, ArchSoc will present the Ruth and Vincent Megaw
Award for Outstanding CollaboraƟon in Archaeological Research and
PracƟce. These are the quali es that have come to define the
Department of Archaeology at Flinders, and the Flinders ArchSoc, and
there is no doubt in my mind that Ruth and Vincent have played a vital
role making that so.

Figure 6. Flinders University 2001. Vincent and Ruth Megaw admiring an old
Czech friend (see An quity 62: 630–41) on the occasion of the publica on of
the second edi on of their Cel c art from its beginnings to the Book of Kells
(photograph: Mul media Unit, Flinders University).

So then, a er all this me and all these erra c voyages, how do I
measure up? There is no doubt that I should have heeded my elders
and be ers and not wasted so much me on the existence (or not) of
an ancient and unitary Cel c culture. Fi een years a er our first salvos
in An quity (Megaw, R. & V. Megaw 1996, 1998 contra Collis 2003; cf.
Megaw, R. & V. Megaw 1992, 1997), and despite our arguments being
largely ignored by most younger Bri sh archaeologists, ancient Celts
are s ll believed in by most of our Con nental European colleagues. I
am minded to adapt George Bernard Shaw’s solu on of the
Shakespearean controversy, ‘If the plays of Shakespeare were not
wri en by Shakespeare then they were wri en by someone of the
6
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